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NEC MEPLLAIOLLIMX BOCNMOMUHAHUN

Bricraska B rasepee « Tpuymd» — cBoeoOpasHbIN UTOT OJINOIO
[TOMCKA COOCTBEHHOIO XUBOIUCHOTO 3b1Ka, KOTOpbla Kprucruna
AxceHTOBa COBEpIIAJIA 32 OBl CBOCH TBOPUCCKOH ITPAKTHKU.

C camoro Hauana 0OyUYeHHS B XyI0XKECTBEHHOM LIKOJIE OHA
TATOTEJIA K JIECTKOCTH X TEKYUYECTH B XUBOIIUCH. DTH CBOMCTBA

€H yIJIOCh elle OOJIBIIC PA3BUTH BO BPEMs OOyUCHUS

B MOCKOBCKOM aKaIeMUUECKOM XY IOXECTBCHHOM YUMJIHIIE,

TIoe Ha HepBbleI IIJIaH B €€ pa60Tax BbIIJIN )XUBOIIMCHB1C UCPTHI.
Obyuenue B CyprKkOBCKOM MHCTUTYTE, I 1€ MHOTO BPEMEHU
OTBOJHIIOCH IITYIUSIM, GOPMUPYIOMIUM KJIACCHUCCKOE ITOHUMAHUE
IIOCTAHOBKH KOMITO3HUIIUU U PUCYHKA4, HCMHOI'O OTHAJINJIO KpI/ICTI/IHy
OT XMBOIIUCHBIX IIPHEMOB U IIPHULAJIO OOJIBIIYIO CTPOIOCTh

U CYXOCTh €€ XYJJOXECTBEHHOMY 3bIKy. B paborax Toro BpemeHu
PHUCYHOK ¥ GOPMAIBHOCTH KOMITO3HULIAN JTOMUHUPOBAIN

HAJI JIETKOCTB0 )XUBOIIMCHOM MACChL.

CBoeobpasHbIM BHYTPEHHUM IIPOTECTOM XYIOXHHUIIb! IIPOTUB
AKAIEMUUCCKUX OCHOB CTAJIN IIEPBbIE IIEPCOHAJIBHBIC BEICTABKH
B rasiepee 11.12 «Mapmpyr nocrpoen» (2017) u «l Ipusnaku xusHm»
(2018). B paborax, mpesCcTaBJIEHHBIX B PAMKAX 9THUX IIPOEKTOB,
Kpucruna npoueMoHCTpUPOBAIA COBEPUICHHO HHOM CTHIIB,

B KOTOPOM IIPe00JIa 1IN KOMUKCHOCTD U300PAXEHMUM, XECTKAS
rpa¢UUHOCTS U KPUUAIINE KUCJIOTHO-HEOHOBBIE 1Bera. Ho aro
CTAJIO JIMIIb [TPEXOISIIUM TAIOM XHU3HU XYJOXHUIIb! HA IyTH
K pOpMHPOBAHHUIO COOCTBEHHOI'O, YHUKAJILHOTO sI3b1ka. Bo BpeMs
obOyueHus B Hb}o-I;IopKCKofI AKaJIEMHUU UCKYCCTB

B 2018-2020 rogax Kpucruaa nmonxocrsio nepepaborana Bce
JKUBOIIUCHBIC ¥ KOMITO3ULIMOHHBIE IIPUEMbl, JOOUBLINCH OOJIBIICH
HEIPHUHYXJCHHOCTH U PACKOBAHHOCTH XUBOMHUCHU. biraromaps
sromy onbity Kprcrure ynanocs Bpipaborars COGCTBEHHBIN

XY JOXECTBEHHBIN CTHJIb, HAIIEIINN OTPaXeHHe B paboTrax

Ha BbicTaBke «OmHaxIb1 B ropojie Ny.

JI106mMBble TEXHUKM 1 MaTEPUAIIBb] XY IOXHHUIIBl — MacJIO

1 MacjiaHas rpaduka Ha Oymare, a 0cobeHHO akBapesb. FiMeHHO
OHA JIACT BO3MOXXHOCTh MAKCUMAJILHO PACKPbBITH )XUBOIIMCHBII
MIOTCHILIAAJI, 4 TAKXE OOJIBIIYI0 CBOOOY U IIPOCTPAHCTBO

I MAHEBPOB, TIO3BOJIACT MOUCPKHYTh T€ XUBOIIMCHBIC KAUCCTBA,
KOTOPBIX CJIOXKHO HOOUTHCA ¢ moMoIeto Macia. 2KusonucHas
maHepa KpucTuns! upesBblualiHO JICTKAs, TPAKTUYCCKA
nostyripospaunasi. Ee cTuib cymecTByeT Ha IPAHULIC MEX LY
JKUBOIIMCBHIO U aKBapesbHOM rpadukon. Ee paboram mpucyma
KXKYIIAACA 3CKU3HOCTh, HE3aKOHUCHHOCTb. PUTYPB1 U ITPEIMETHI
B €€ IIPOU3BECICHUAX KaK OYJTO PACTBOPSAIOTCS B BO3IYIIHOM
aTMochepe U PacTeKatoTCsA CJIOBHO MUPAXU B MAPEBE IOJIY ICHHOTO
sHo:A. He Bcerma ¢ mepBoro B3riiama MOXHO MOHATD, YTO UIMECHHO
IIPOUCXOJUT HA IIOBEPXHOCTU KaPTHHBI, — 00pas3bl IMEPEILICTAIOTCSA
MeX Iy COOON B €IMHY1I0 BUOPUPYIOIIYIO IJIACTHUECKYIO MACCY.

Ho Botr Mb1 BuZuM OpPOLICHHBIC HAa CTOJI 3CJICHBIC TIEPUATKH,
nupoxHoe «l'pubouex», OIUHOKO 3aCTHIBIICE HA TAPEJIKE,

MU OJIECTSIIME HA COJIHIIE JIYKOBKH-KYIIOJIA IIEPKBEH.

OHu 0T3b1BAIOTCSA B HAC PAJOCTHIO Y3HABAHU S, U KOMIIO3HUIIA
MIHOBEHHO CJIMBACTCS BOCIMHO.

B npoexre «Onuaxne B ropone N» Kpucruna Axcenrosa
COBEPIIACT YBJICKATEJILHOE IyTEIIECTBUE B YCIOBHBIM POCCUUCKAN
ropox, N, 3HaKOMHUT 3pUTEJIEN C JIOKATBHBIM KOHTEKCTOM

n MecTHbIMU XuTesamMu. C10XeTsl ee KApTUH — THIIHUYHBIC
KU3HCHHBIC CUTYALUN U ObITOBBIC CLICHB1, PACCKA3aHHbBIC A3bIKOM
XUBOIHUCH. BOT myMHAs KOMIaHUA IPA3IHYET JICHb POXICHUA

B JICTHEM Kade, a IOCPEIU CTOJIUKA, KAK MOHYMEHT, ——
PA3HOLIBETHBIN OYKET I/ IMEHUHHUIIBL. BoT HapsiHble ApKO
HAKPAIICHHBIC IaMbl PACIIOJIOXWINCH B TAPTEPE IEPE ] IPEMbEPOH
CIIEKTAKJIS B MECTHOM TEATPE, UX JIMIA IIEPEIAI0T PaJOCTHOE
BO30YXIcHME U BoJIHCHME. BOT Ha phIHKE TyJa-Cloa CHYIOT
[IOKYIIAaTEeJIN, BbIOMPAS CEMEHHBIC TPYChl MJIM MOPKOBKY. Kax nas
paboTra — caMOJIOCTATOUHBIA HAPPATUB, CIOKET MUKPOUCTOPHH,
3aMMCTBOBAHHbBIN U3 BOCIIOMHUHAHUM XY JIOXHULIBL.



IIpu srom cama Kpucrtuna He ABJIA€TCA yUaCTHUKOM JEHCTBUAS —
OHa BBICTYIIACT B POJIA HAOJIIOJATECIISA, TOHKO PEATUPYIOIIETO

Ha T€ WA UHBIE CIOXKETH1, KOTOPhlE BCTPEYACT 110 KH3HH.
IIponymenHbie yepes npusMy ee MEpPCOHANBHOIO BOCITPHATHSA

Y OIBbITA, OHU MPEJCTAIOT B BUJC IATTCPHOB, CYIECTBYIOMIX
CKBO3b BPEM U ITAMATH, — CUMBOJIOB 3IIOXH, OT3b1BAIOIIIXC

B JIyII€ KaXJJ0I'0 3pUTEJIA. DTH OKyTaHHBlE aTMOCPEPOH yroTa
CEHTUMCHTAJILHBIE CLICHBI, IEMAIINE CEPJLE CBOCH HAUBHOCTHIO
Y TPOTaTeJIbHOCTBIO, CTAHOBATCS JIJIA 3PUTEJIA TIOUBOM

I pedIIeKCUM U COOCTBEHHBIX HOCTATBIMUCCKHUX MIEPEKUBAHHUM.
ITamars — ruraBHOE MoNe uccneposanns Kpucruael AkceHTOBOR.
ITo cyoBam camo¥M XyJIOKHMIIb1, BOCIOMUHAHUA U3 JETCTBA

Y TIEPCOHAJILHBIH OIIBIT — OCHOBOIIOJIAIalONIFE MapKephbl

ee BU3yanbHOro juckypca. ZKusonucupii a3pix Kpucrune:
MOJIUEPKUBAET HEYJIOBUMOCTbD, CTEPTOCTD 3TUX BOCTIOMUHAHUM.
Omn#u ycKkobp3aloT OT HAC, CJIOBHO YTPEHHUMN COH, PACTBOPAIOTCS

B HaIICH ITAMATH.

Bricraska Kpucruabl AKCEHTOBOM MpeJIaracT 3pUTEIIt0 OUCHb
HEXHBIN B3JIAL HA TPOBUHIMAJIBHYIO XHU3Hb, IIPOIUTAHHBIN
TEILIOM HOCTAJIBIUH. :JTA HOCTAJIBIUS BO3BPAIIACT HAC B IIYUHUHY
COOCTBEHHBIX BOCIIOMHUHAHUN U IICPEXUBAHUM, CBSA3AHHBIX

C COBEPIICHHO PA3HBIMU JIOKALMAME U KAJICHIOCKOIIOM, Ka3aJI0Ch
Ob1, HCIIPUMEUATEJIBHBIX COOBITUH, TAK MJIM HHAUC OCTABHBIINX
[IOJIYIIPO3PAUHBIH CJIC ] Ha Tese Hamen mamsta. Ho nmenHo st
Mepnatompe paHTOMbl GOPMHUPYIOT HAILIEC BOCIPUITHE IPOLLIOTO.
B apxuBe cOGCTBEeHHBIX BOCIIOMUHAHUM, GEPEXHO COOPAHHBIX

Xy IOXKHUIICH HA BBICTABKE, Mbl 003aTECJILHO HAMAEM 3aCOXIIYIO
dumanky, cpsATaHHYIO MEXJy CTPAHHUL, JIHOOUMOM KHUTH.

ITonmura Morununa




THE FOREST OF SCINTILLATING
MEMORIES

This exhibition by Kristina Aksentova at Triumph Gallery presents
the results of a prolonged search for a unique visual language, which
has taken years of artistic practice. From the very early days, when
she began her studies at an arts school, her painting style has leaned
towards more lightness of touch and fluidity, the traits that then took
clearer shape during Kristina’s studies at Moscow Academic Art
School, as she were able to flesh out the best in her technique.

The following training at Surikov Art Institute in Moscow —

with its major focus on classical mastery and composition in drawing —
attenuated these painterly techniques somewhat, colouring Kristina’s
work with more solemnity and dryness. During that period, formal
composition and drawing techniques in her output prevailed over
the lightness of freely applied paint.

Frist signs of internal rebellion against this can be observed

in the artist’s early solo exhibitions at the 11.12 Gallery, Route

Is Calculated (2017) and Vital Signs (2018). The two projects
demonstrate a completely novel style, dominated by comic book-like
imagery, stark graphical execution, and gaudy neon colouring. This,
however, turned out to be a transitionary period followed by

an emergence of a unique and deeply personal artistic language.

In 2018-2020, Kristina studied at the New York Academy of Art
where she had revised her painterly and compositional arsenal

to achieve more lightness, immediacy, and fluidity. This was the most
productive time of artistic exploration that drove the emergent
painterly language which is now on display at the Once upon a Time
i the Town of N.

Her favourite media are oil, oil graphics on paper, and especially

so watercolours. The latter enables the artist to tap her potential fully,
provides more latitude and freedom, underscores the traits

in her manner that do not lend themselves easily to realization in oil.

Kristina’s painting style is extremely lightweight, almost translucent,
occupying the liminal space in-between painting, and watercolour
graphics. Her works are often marked by a sketch-like incompleteness.
The shapes and objects in her paintings seem to dissipate in the air,
blurry as if’ they were mirages in a hot midday haze. You cannot
always discern the plot of the picture at first glance, the images
intertwined into a wholistic vibrating plastic mass. But then you
recognise a set of green gloves left on a table, a familiar cake,
lonesome and frozen on a plate, or onion-shaped church domes
glittering in the sun. They offer us the pleasure of recognition that
immediately ties the composition together.

In Once upon a Time in the Town of N, Kristina Aksentova embarks

on a fascinating journey to a generalised Russian town of N

and invites the viewer to explore the local context and the lives

of its residents. The works depict run-of-the-mill situations from

our lives, narrated through the language of painting. Here is a noisy
party celebrating a birthday in a summer café and dead centre

in the middle of the table sits, like a monument, a colourful flower
arrangement to mark the occasion. Here are dressed-up and dollied-
up ladies in a theatre pit, looking forward to a local production, their
faces radiating happy excitement and anticipation. Here

1s a marketplace teeming with shoppers, out to get some fresh
underwear or carrots. Each work is a self-sufficient story, a micro-
narrative replicated from personal memories.

But Kristina herself is not part of the setting, she is a keen observer
who captures with great sensitivity the various situations to be found
in the day-to-day. Through the lens of her personal perception

and experience, these stories are represented as patterns that
transcend time and memory — as symbols of the era emerging

in our hearts. Shrouded in cosiness, the sentimental scenes tug

at our heartstrings with their naiveté and poignance and put

us in a mood for reflection and nostalgia. The main domain where
Kristina Aksentova operates is memory. As she herself puts it,



‘childhood memories and personal experiences are

the fundamental markers of my visual discourse’. Her painterly
language puts an emphasis on the fleeting and washed-out nature
of such recollections. They evade us like a morning dream

and dissolve in the chambers of our mind.

The new exhibition by Kristina Aksentova offers a most considerate
outlook on the provincial lifestyle soaked in nostalgic warmth.

The nostalgia immerses us into the depths of our own memory

and ruminations, each linked to completely different places

and a kaleidoscope of apparently unremarkable events, which left,
one way or another, a semi-transparent mark on the body

of our memory. But these are exactly the scintillating phantoms that
ultimately define our perception of the past. Perusing the archive
of the artist’s personal memories, carefully collected

at the exhibition, each of us will come across a dried violet inserted
between the pages of our favourite book.

Polina Mogilina




Lenmpanorvul poirnox
2021

Xouicr, akpun

150 x 250 cm

Central Market
2021

Acrylic on canvas
150 x 250 cm




LIpozynxa 6o cHe
2021
Xouict, akpui

150 X 250 cm

Walk in a Dream
2021

Acrylic on canvas
150 x 250 cm




Tuxuu seuep
2020
Xouter (y1en), Mmacio

94,2 X 68,2 e

Quiet Evening

2020

Oil on canvas (linen)
94.2 X 68.2 cm




Xosodnwul saxam
2021

Xoicr, akpu
100 X 70 cMm

Cold Sunset

2021

Acrylic on canvas
100 X 70 cm






Konvya dvima
2021
Xouicr, akpui

170 X 143 c™m

Smoke Rings

2021

Acrylic on canvas
170 X 143 cm



Lenv powdernus 6 nemment xage

2021
Xouicr, akpui
170 X 143 cm

Burthday in a Summer Cafe
2021

Acrylic on canvas

170 X 143 cm



bygem

2021

Xoscer, akpur
170 X 143 cm

Buffet

2021

Acrylic on canvas
170 X 143 cm







Lleped npemvepoi
2021

Xouicr, akpun
170 X 143 cm

Before the Premiere
2021

Acrylic on canvas
170 X 143 cm




Lleped npemoepoii 2
2021

Xouicr, akpun
100 % 80 cm

Before the Premaere 2
2021

Acrylic on canvas
100 X 80 cm



Lleped npemwepoi 3
2021

Xouicr, akpun

100 X 80 cm

Before the Premiere 3
2021

Acrylic on canvas
100 X 80 cm







Lleped npemvepoii. Ppazmerm
2021

XoJcr, akpuII, MACJIO

50 X 50 cm

Before the Premaere. Fragment
2021

Acrylic and oil on canvas
50 X 50 cm



Tuxuu seuepor
2020
XouJicT, aKpHII, MacaIo

100 X 70 cm

Calm Evening

2020

Oil and acrylic on canvas
100 X 70 cm



Kapycens

2021

Xouict, akpu
143 X 170 cm

Carousel

2021

Acrylic on canvas
143 X 170 cm




Hepmoso xoseco
2021

Xouicr, akpun
170 X 143 cm

Ferris Wheel

2021

Acrylic on canvas
170 X 143 cm




Lhpax
2021

Xouiict, akpu
170 X 143 cm

Fool
2021

Acrylic on canvas
170 X 143 cm



bygem 2

2021

XouJicT, aKpUI, MacjIo
61 X 46 cm

Buffet 2

2021

Oil and acrylic on canvas
61 X 46 cm




Yuumenv mamemamuxu
2019

Xoict, akBapesIb, TeMIepa
61 X 46 cm

Math Teacher
2019

Tempera and watercolour on canvas
61 X 46 cm
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Paccxaneu mre ceou cexpemvt
2019
XouicT, akBapesb

61 X 46 cm

Tell Me Your Secrets
2019
Watercolour on canvas

61 X 46 cm



Lapoepob
2021

XouJicT, aKpUI, MacjIo

120 X 90 cm

Wardrobe
2021

Acrylic and oil on canvas
120 X 90 cm







Pasnvie sxycvr 1
2019
Xoscr, akBapesib, TeMIepa

150 X 96 cm

Dyfferent Tastes 1
2019

Tempera and watercolour on canvas

150 X 96 cm



Pasnwie srycvr 2

2019

XouicT, akBapesb, TEMIIEPa
150 X 91 cm

Dyfferent Tastes 2

2019

Tempera and watercolour on canvas
150 X 91 cm







JSlobumenu uepewru
2020

XouicT, Macyio
153 X 93 cm

Cherry Lovers
2020

Oil on canvas
153 X 93 cm



Yowur nocne maurcmea xpecmun Ha gore «Joxds»
2021
XouJicT, aKpUI, MacjIo

100 X 70 cm

Dinner After Sacrament of Christening Against the Background of the TV Rain
2021

Acrylic and oil on canvas
100 X 70 cm




Uepes powyy
2021

Xouicr, akpun
170 X 143 cm

Across the Grove
2021

Acrylic on canvas
170 X 143 cm




Mazuvecxuil sec
2021

Xoser, akpur
170 X 143 cm

Magic Forest

2021

Acrylic on canvas
170 X 143 cm



Cmapoe depeso
2021

Xouicr, akpun
120 X 90 cm

Old Tree

2021

Acrylic on canvas
120 X 90 cm




Ilose
2021

XouicT, MacIo

20 X 20 cMm

Feld
2021

O1l on canvas
20 X 20 cm

Ocenw

2021

XouJict, Maciio
20 X 20 cm

Autumn

2021

Oil on canvas
20 X 20 cm



bepez pexu
2021

XojJict, Maco
20 X 20 cm

Ruwer Shore
2021

Oil on canvas
20 X 20 cm

Cymepxu

2021

XouJicr, Maciio
20 X 20 cm

Twilight

2021

Oil on canvas
20 X 20 cm



Cssaimoscroe 03epo

2020

bymara, xpacka js aurorpa¢uu
65,5 X 51 c™

Sviatovskoye Lake
2020

Ink on paper
65.5 X 51 cm



Cesimoscxoe 03epo
2020

bymara, axsapens
39 X 28,5 cm

Sviatovskoye Lake

2020

Watercolour on paper
39 X 28.5 cm




Cssaimoscroe 0sepo 2
2020

bymara, maciio
65,5 X 51 cm

Sviatovskoye Lake 2
2020

Oil on paper
65.5 X 51 cm



FEwe oona cueapema
2020

bymara, maciio
65,5 X 51 cm

One More Cigarette
2020

Oil on paper
65.5 X 51 cm




A na gone ysemywezo depesa
2020
bymara, axBapesn

24,5 X 20 cm

Me in Front of the Blooming Tree
2020

Watercolour on paper
24.5 X 20 cm




Obuaucy

2020

bymara, xpacka s gurorpa¢un
56 X 75 cm

Embraced
2020

Ink on paper
56 X 75 cm



KpuctuHa AkceHToBa
1989, TapTty, ScTOHUA

Poccurickas xyoxauna, paboraeT MPeUMyIIeCTBCHHO B TEXHUKE
xusonucy u rpaduku. OxoxHura MoCKOBCKOe akageMudecKoe
xygnoxecrtseHHOe yurmamie maMatu 1905 roga, Mockosckum
roCy JAPCTBEHHBIN AKaJJEMUUECKUN XYJ0KECTBEHHBIM HHCTUTYT
nmenu B. U. Cypuxosa u HB}O-I;IOpKCKy}O AKAJIEMUIO UCKYCCTB.

PaBore! HaxomsTest B yacTHBIX KoJutekiuax B Poccun u 3a pybexom.

ZKuser u paboraer 8 Mockse.

HN30panHble mepCOHAJIbLHBIE H FPYNINIOBL1E BbICTABKH:

2021

Spmapka mosonoro coppemenHoro nuckyccrsa blazar, ®ong,
MaxArt, Mysenr Mocksbl

Hidden Places, byukep 703, ®oux MaxArt, Mocksa

2020
«Bosna rpes», ranepes « I'paym¢», Mocksa
«YpesBpluarHoe nogoxeHue», rajpepes « I'puymd», Mocksa

2019
Thesis Show, HL}O-I;IOpKCKa}I aKaJieMUs UCKYCCTB
Scope Art Show, Artis Gallery, Martamu-bru

2018

«IIpusnaky xusum», 11.12 Gallery, Mocksa

«ITobena Hax 6esbiM», cienmpoexT 6-11 Mockosckon
MEXJIyHAPOJHOM GHEHHAJIE MOJIOJOro UCKyccTBa, «OTKpbIThIe
crymum», LICU «Bunsasomy»

2017
«Mapupyr nocrpoen», 11.12 Gallery, Mocksa

Kristina Aksentova

1989, Tartu, Estonia

Russian artist. Mainly works with painting and graphic art.
Graduated from Moscow Academic Art College named in memory
of 1905, Moscow Surikov State Academic Art Institute

and New York Academy of Arts. Works are held in private
collections in Russia and abroad. Lives and works in Moscow.

Selected solo and group exhibitions:

2021

blazar fair for young contemporary art, MaxArt Foundation, Museum

of Moscow
Hidden Places, Bunker 703, MaxArt Foundation, Moscow

2020
A Wave of Dreams, Triumph Gallery, Moscow
State of Emenrgency, Triumph Gallery, Moscow

2019
Thesis Show, New York Academy of Arts
Scope Art Show, Artis Gallery, Miami Beach

2018

Signs of Life, 11.12 Gallery, Moscow

Victory Over Wihite, special project of the 6th Moscow International
Biennale for Young Art, Open Studios, CCA Winzavod

2017
Route Is Calculated, 11.12 Gallery, Moscow



M3nanne npuypoueHo K BblCTABKE
Kpucrunas AxkcenroBomn
«Ogmaax el B ropose No»

9 nexabpst 2021 — 16 saBapst 2022

TAJIEPEA «TPIYM®»

Emenbsta 3axapos, JImurpunt XankuH,

Bepa Kproukosa, Ossra Kosauesa,

Mapwuna bobsuresa, Muxann Maprkosuu,
Kpucruna Pomanosa, I'puropuin Mesekecues,
Banenruna Xepackosa, Asexcent [llepsammse,
Brampumup Yypanos, Codus Kosanesa,
Hawune ®apxarnuuos, [Tonura Morunnna,
Aunexcannpa Beicorkas, Apryp Kusses,
Kpucruna ITasmosa, Mapus Casenbesa,
Amnacracust Jlpimosa, Kcenns Jlykpsaosa,
Wpunua Kopx, Anexcannpa L'onna,

Aunnca IIpoxoposa, ITonuaa Korosa,
Huxounann Mook, Anexcarnpa Jlpimosa

KYPATOP

ITosmmaa Mornmmna

TEKCT

ITosmmaa Mornmmna

INEPEBOJTYNK
Denop Maxuatox

PEITAKTOP
Apryp Kusses

KOPPEKTOP
Aunexcannp O6pasymos

,I[I/ISAI;IH, BEPCTKA 1 IIOJITOTOBKA
KIIEYATH
Huxkosann Orumenxo

Ocobas 6iaromaprocts AHTOHY EpyHIjoBy
32 UCKPEHHIOO ¥ GECKOPBICTHYIO MOJICPXKY
JEATEJLHOCTH rajiepen « I'prymé».
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RADIO MONTE CARLO

Tupax 500 sx3. Orneuarano
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